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and the expansion of matter which Marlowe would
have treated more briefly.
VI
If, then, a reader does not detect in the bulk of the
versification, as above sampled, an organically differ-
ent movement from that of Shakespeare's verse even
in its earliest examples, it is to be feared that he is
not open to rhythmic evidence. When Lektor
0sterberg matches my first (artificial) sample of
variated line :
V           W          -         W       -            W           ^        V   -W W
With the long swing of this facility1
with the play line (possibly corrupt; certainly bad):
In a deep march of penetrable groans,
he actually equates a line with a marked end-stress
to one in which end-stress is markedly avoided; and
similarly, in most of his examples, he misses differ-
ences alike of stress and caesura. I can but repeat,
then, that the genuine Shakespearean verse, even in
its earlier cast, as in the DREAM, is (a) rhythmically
continuous, (6) not end-stopped, and (c) so variated
in the order and weight of its pauses and its stresses
that the sensation of monotony is simply excluded
Three samples should suffice :
Then I must be thy lady ; but I know,
When thou hast stol'n away from fairyland
And in the shape of Corin sat all day
1 One stress marlc in my text was a misprint, an<} one u jaaark
was dropped,